


GENEVE 


tS yOu act both sporty 

iéce is not only ultra-thin 
ny styles for men and 
, 18K Gold and steel 

a ding Ovation. 


Fine Jewelers Since 1822 


Where the best surprises begin. 


24 Winter St. (617) 542-5670 « Boston 
Chestnut Hill Mall * Natick Mall 
Also Springfield * Holyoke 












ALAN FLUSSER— 
A TOUGH ACT TO 
FOLLOW 


In the spring a man fancies 
the designer who breathes 
innovative vitality into his 82 
collection. It’s new. It’s fresh. 
It’s here. Alan Flusser for 
spring. Argyle sweater, 68.00. 
Gingham shirt, 47.50. Pleated 
twill pants, 57.50. Braces, 
35.00. Men’s Collections on 

3, Boston. 






















Charge it! Use your Jordan 
Marsh, American Express® or 
Diners’ Club Card. 


jordan marsh 





Die Walkiire. Und Der Ring des 
Nibelungen. Und der Audi. 

Der Audi? Indeed. 

In the ancient city of Ingolstadt, we 
engineer cars in the context of centuries- 
old European standards. 

To us, an Audi should be an automo- 
tive virtuoso that honors its cultural 
heritage. 

To the German mind, engineering 
a high-technology automobile is an art 
form. Not a marketing expedient. 


In truth, it is a discipline requiring the 
same innovative thinking that creates 
other classic old-world artistry. 

As Wagner startled popular percep- 
tions with his bold ideas, so has Audi. 

With the unique 5-cylinder in-line gas 
engine, the pioneering of front-wheel 
drive 50 years ago, and the development 
of high-efficiency aerodynamic cars, 
Audi has given new form to the art of 
engineering. 

So while many car makers are thrash- 





ing about in search of the Lost Chord, we 
build cars in tune with the times. 


(22]MPG City 


*5-speed manual transmission. Use “estimated 
MPG” for comparison. Mileage and range vary with 
speed, trip length, weather. Actual Hwy MPG will 

probably be less. 


34 MPG HWY* 













PORSCHE+ AUDI 





TEST DRIVE THE AUDI 5000S AT YOUR 
NEAREST GREATER BOSTON PORSCHE AUDI DEALER 


ANNIS PORSCHE AUDI 
960 Worcester Road 
Natick 
237-5759 


CLAIR PORSCHE AUDI 
1575 V.F.W. Parkway 
Boston 
323-4600 


Boston 


FOREIGN MOTORS 
1095 Commonwealth Avenue 


787-3000 


LYNN PORSCHE AUDI 
385 Broadway 
Lynnfield 
593-0150 


PARK-HEGARTY PORSCHE AUDI PASS & WEISZ PORSCHE AUDI RIETZL PORSCHE AUDI 


222 Lowell Street 
Lawrence 
729-7198 


93 Cambridge Street 
Burlington 
272-8880 


59 Pond Street 
Norwell 
479-4500 
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It’s A Diamond 
New Year! 


and she’ll love diamond 

earrings. We have them 

in many sizes and price 
ranges to suit your choice. 


Boston - 40 Summer St. 
South Shore Plaza 
Northshore Shopping Center 
~ Burlington Mall 
Wellesley 
Long’s Charge Card, Visa 
Mastercharge, American Express 
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YOU TOO CAN BE A GREAT DESIGNER WITH A LITTLE HELP FROM US. 





John Curtis. 





Paines interior design staff at your service free with every purchase. 





C a) 


PAINE 


FURNITURE 


Dolphin advertising, 





Mary Chalon: 
A Boston Girl 


Gone New York 


by Herbert Swartz 


“Look at my life. It just shows if you get out there and take risks, it can 
happen. If it hadn't been for Miss America, I would still be back in 
Denton, [Texas].” 

Phyllis George Brown, former Miss America, co-star of CBS's football 
show, The NFL Today 


























-ormer Boston-based actress Mary 

(Gi aF-VCoyate-zo) moybuandal-suc-batoln cole) '< 

risks. But she’s still waiting for “it” 
ico at-hojer-samMm pt alc ealeyatd al-wr--<ot-) a(cis of-Val <-1e| 
iby oMr- bale oalohUco incom \(caivam Co) a alte) a(- a) tar) al 
couldn’t grow as an actress here any- 
more, and needed the theater experience 
of the big city. That’s where people get the 
big breaks. It’s where of f-off-Broadway 
gets tipped by the magic wand of critics 
and becomes . . . Broadway. It’s the stuff 
of paperback novels. 

Chalon, a stunning 31-year-old red- 

head, lives week to week on a pay- 


check from Broadway Bay. It’s one 
(Continued on page 25 ) 


Photo by Ann Marie Rousseau. 


RANK 
MASANDREA 


BEGINNING 
WITH BLACK 


The starting point: 
the black linen adress. 
The destination: 

you name it. 

Frank Masanarea 
brings you back 

to basics that lead 
in many directions. 
One-shoulder mia- 
length aress with full 
circle skirt. Black with 
tomato red obi sash, 
sizes 4-10. $260. 


Designer Dresses — 
fourth floor, Boston. 


PILES 


we have exactly what you wont 

































HANDEL & HAYDN AT SYMPHONY HALL 


Thomas Dunn, Artistic Director 
167th Season, 1981-1982 


Thursday, January 14, 1982, at 8:00 p.m. 
Friday, January 15, 1982, at 8:00 p.m. 


Jeanne Ommerle, soprano 
Thomas Dunn, conducting 


Handel The Water Music (Suite I in F Major) 
1. Ouverture [in the 5. Air 
French Style] 6. Menuet 
2. Adagio e staccato 7. Bourrée 
3. Allegro-Andante-Allegro 8. [Andante] 
4. Menuet 9. Hornpipe 


Haydn Cantata — Miseri noi! misera Patria, Hob. xxiva:7 


Aria — Son pietosa, son bonina, Hob. xxxii:1b 
Miss Ommerlé 


Intermission 


Handel The Water Music (Suite II] in G Major) 
1. [Menuet] 3. Menuet 
2. Rigaudon 4. Gigue 


Haydn Scena di Berenice, Hob. xxiva:10 
Miss Ommerlé 


Handel The Water Music (Suite II in D Major) 


1. [Overture in the 3. Menuet 
Italian Style] 4. Lentement [Loure] 
2. Alla Hornpipe 5. Bourrée 


EEFEATER 


The Crown Jewel (3% 
of England. * 


BEEFEATER GIN|MPORTED FROM ENGLAND BY KOBRAND. NY NY 94 PROOF 100% GRAIN NEUTRAL SPIRITS 
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Notes 
by Joseph Dyer 

Joseph Haydn’s versatility turned out 
to be more impressive than could have 
been suspected at the time he joined the 
Esterhazy court in 1760. He was engaged 
as Vice-Kapellmeister to compose secular 
instrumental music, maintain the music 
library, perform administrative duties and 
give limited musical instruction. Opera, 
though not neglected in the comprehen- 
sive program of entertainment demanded 
by Prince Nicolaus, occupied at first a sta- 
tus secondary to orchestral and chamber 
music. Haydn was quite proud of his 
operas, however, and in a brief autobio- 
graphical sketch written in 1776 he men- 
tioned three operas among his most 
important works. 

At about this same time, Prince Nico- 
laus developed a particular fondness for 
opera, particularly comic opera. Thus the 
new role of operatic impresario was 
thrust upon the Kapellmeister (for Haydn 
had been promoted at the death of his 


predecessor). At its high-water mark in 
1786, the busy operatic season at Ester- 
haza saw a total of 125 performances of 
17 operas, 8 of them court premieres. 
Even the conflagration which destroyed 
the theater and performance material in 
1779 proved to be only a temporary 
inconvenience. 

Haydn did not have the highest regard 
for the Italian opera composers of his day. 
He freely adapted, rewrote and supple- 
mented their works to bring them into 
line with his own taste. The three arias 
on this evening’s program stem from this 
emendation practice, which was well nigh 
universal in seventeenth- and eighteenth- 
century opera houses. 

The original function of “Miseri noi” in 
this context has yet to be established. Its 
text, a fairly standard lament for a city 
destroyed by an invader, would suit an 
opera seria. The “cantata” (as it is some- 
times called) consists of a long accompan- 


ANY OTHER BANGLE _ 
JUST WOULDNT BE THE SAME. 





9, ° 
It wouldnt be the same without Shreve’. 
Shreve, Crump & Low, Inc. Jewelers Since 1800 330 Boylston St., Boston, Mass. 02116 (617) 267-9100 - The Mall At Chestnut Hill » South Shore Plaza 
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ied recitative and a bipartite aria (Adagio 
assai-Allegro moderato). Its date of com- 
position cannot be later than 1790, and a 
manuscript of the piece accompanied 
Haydn to London. 

In 1789 Haydn put together a pasticcio, 
La Circe, from two repertoire operas and 
numerous insertions of his own composi- 
tion. One of the arias for this production 
was the charming and ingenuous song of 
the maid Lindora: “Son pietosa, son bon- 
ina.” From the vocal range and style — 
lyric first part and parlando conclusion — 
it has been surmised that Haydn intended 
the piece for his mistress in the Esterhaza 
troupe, Luigia Polzelli. Haydn also took 
this coquettish song with him to England, 
where he gave a copy of it to a female 
admirer. 

During his second trip to London, 
Haydn composed the impressive Scena di 
Berenice to words of Metastasio (Antigono 
IlI.vii). Brigida Banti performed this mas- 


terpiece for the first time (not altogether 
satisfactorily in the composer’s view) at 
Haydn’s last benefit concert. This concert, 
on May 4, 1795, also featured the pre- 
miere of the “London” Symphony. The 
whole event was a great success, as 
Haydn recorded in his diary: “I made four 
thousand Gulden on this evening. Such a 
thing is possible only in England.” 


The Water Music suites were composed 
before 1717, the date of the celebrated 
royal boating party on the Thames when 
Handel’s music accompanied George I on 
a trip from London to Chelsea. Suites of 
orchestral dances, like the Bach suites, 
served as functional background music 
for dining and other court festivities. 
Handel’s scoring for a full band of winds 
and strings in the Water Music is truly 
sumptuous: “a very fine consort of 
music,” as it was described in a contem- 
porary account. 


SHUPLE OFF 
TO SEE THE STARS 


attentive service - Surround 

you. A complete dinner menu 

or special theatre menu await you. 
The Cafe Rouge - where the 

spirit of yesteryear lasts till 

the early hours of tomorrow. 


For reservations call 
(617) 426-2000. 


Our exclusive shuttle gets 
you coming and going - from 
The Boston Park Plaza Hotel to 
the theatre district, and back 
again after the show. It’s free 


and available to dinner or after- 
theatre patrons of the exciting 
Cafe Rouge. And we also offer, 
at a modest charge, valet 
parking - to make your evening 
completely trouble-free. 

But the real inducement to 
dine with us is The Cafe Rouge 
itself. Antique brass, revolving 
fans, tropical greenery - and 
The Boston Park Plaza Hotel 
Arlington Street at Park Plaza 


Operated by Hotels of Tradition, Inc 
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EE aS eR a eS ee 


Cantata — Miseri noi, misera Patria 
Recitativo 


Miseri noi! 
Pity us! 

Misera Patria! 
Pity our country! 

Ah! qualiti sovrastan ruine! 
See the ruins! 

Ah! veder parmi le tue mure distrutte! 
See your walls destroyed! 

Il ferro, il foco, inondar le tue strade, arder le mure I’altare incenerir. 
See your streets drenched in blood and fire, your altars ablaze. 

Ipadri...i figli...imariti...le spose. . . i dolci amici abbracciarsi e fuggir. 
Fathers, sons, husbands, wives, friends: embrace and flee. 


Sentomi intorno i gemiti indistinti. 
Vaguely I hear the faint moaning. 
Odo le tronche languide notte 
I sense the waning night, 
ascolto i singulti. . . i sospiri, e nel commun dolore, 
I hear the sobs and sighs 
gli accenti di chi cade e di chi muore. 
the cries of the fallen and the dying. 


The Milos Touch... 


Desk top accessories in either brown or gest leather, 
enhanced by 24-karat gold tooling. From $20. 





2-D Prudential Plaza Boston 262-4150 
15 School Street Boston 523-6373 are , 2 : - 
Specialists in Fine Luggage, Accessories and Gifts 
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Aria 


Funesto orror di morte 
Death and horror 
torbido annunzia il giorno 
announce the dawning day. 
queruli accenti intorno. 
Moaning voices of the dying 
ascolto a risuonar. 
all around I hear. 


Gia la fatal sua sorte 
The treacherous victor’s fatal laugh 
del vincitor per gioco 
foretells our lot, 
va fra le stragi 
rings through the slaughter 
e il foco ciascuno ad incontrar. 
to greet the suffering and the dying. 


Aria — Son pietosa, son bonina 


Son pietosa, son bonina, 
Kind and generous, and well-mannered, 


piena son di cortesia, 

Full of good and courteous bearing, 
e pur deggio, poverina, 

Still, tis said how much I suffer; 
tante pene sopportar. 

Great the pains I still must bear. 


O, povere femmine, 

Poor women, believe me, 
credetelo a me: 

Men always deceive ye, 
v ingannano gl’omini, 

Love seek not in constancy: 
costanza non ve. 

Love cannot long be. 


E pur, semplicette, 
The plain fact remaining, 
a tutto si crede. 
And all can believe this: 
E finto l’amore 
When loving is finished, 
é falsa la fede, 
And faith turns to falsehood, 
piu amore non ve. 
Is: love cannot be. 


Next time, see the show better. 


For less. 


Mother-of-pearl 
opera glasses. 

Top quality optics. 
Only $59.95 





De Scenza 


We’re your direct source for more than jewelry. 


Across from Filene’s, on the entire sixth floor, at 387 Washington Street, 
Boston. Phone 542-7974. Open every day at 9:30. Mon. & Thurs. till 7; 


Tues., Wed. & Fri. till 5:30; Sat. till 5. 
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RA YES. 
RS NO. 


Stop paying taxes on your nest egg. 

Open your Individual Retirement 
Account at Bank of Boston. 

We'll be at work, long after you 
retire. 











THE FIRST NATIONAL BANK OF BOSTON 


BANK OF BOSTON 


THE BANK AT WORK 


Member FDIC 





EL PL a a PS Ss Pi ee ees 


Scena di Berenice [Antigono, Act III. Scene 7 — Pietro Metastasio] 


Berenice, che fai? Muore il tuo bene, Dove rapita io sono 
Berenice, what are you doing? Your lover is dying, Where has the torrent of my suffering 
Stupida, e tu non corri! . . . Oh Dio! vacilla Dal torrente crudel de’ miei martiri?. 
Foolish girl, why are you not running to him? O God! Carried me? 
Lincerto passo; un gelido mi scuote Misera Berenice, ah tu deliri! 
My steps falter; fear, like ice Miserable Berenice, you are delirious! 
Insolito tremor tutte le vene, Perché, se tanti siete 
Freezes in my veins, Why, if you are so many, 
E a gran pena il suo peso il pie sostiene. Che delirar mi fate, 
And I can scarcely stand up Do you not kill me 
under the weight of my troubles. Porcuecnomncenicte: 


Dove son? Qual confusa 
Where am I? What morbid follies 
Folla d‘idee tutte funeste adombra 
Cloud my mind? 
La mia ragion? Veggo Demetrio; il veggo 


Or make me go mad, 
Affanni del mio cor? 

O ye torments of my heart? 

Crescete, oh Dio, crescete, 


I see Demetrius, my lover, Increase, O ye Gods, increase 
Che in atto di ferir . . . Fermati; vivi: Fin che mi porga aita 

about to stab himself... Stop. . . live; These tortures, so that soon 
D’Antigono io saro. Del core ad onta Con togliermi di vita 

I'll submit to ere Il hurry to him My life will end 
Volo a giurargli fe: diro che l’amo Peccetcoriet dolor 


And say that I love him; I'll swear to be faithful to him; 
Diro.. . Misera me, s’oscura il giorno! 
Ill say... . pity me, day turns to night! 
Balena il ciel! Lhanno irritato i miei 
Lightning sears the sky! 
Meditati spergiuri. Ahime! lasciate 
My lying has caused it. 
Cho soccorra il mio ben, barbari Dei. 
Help me, ye gods, to help my love. Cruel gods, 
Voi m‘impedite, e intanto 
Why do you hold me back? 
Forse un colpo improvviso.. . 
Perhaps a sudden blow... 
Ah sarete contenti: eccolo ucciso. 
Are you satisfied? is he dead already? 
Aspetta, anima bella: ombre compagne 
Wait, gentle soul! let our souls be together 
A Lete andrem. Se non potei salvarti, 
In their journey to Lethe. If I cannot save you, 
Potro fedel.. . 
I shall be faithful. . . 
Ma tu mi guardi e parti! 
but are you looking at me as you go? 


In excess of grief. 


Non partir, bell’idol mio; 
Do not go, my handsome love; 
Per quell’onda — all’altra sponda 
Through the waves — to yonder shore 
Voglio anch’io passar con te. 
I would cross with thee. 
Voglio anch’io. . . 
I want it too. 
Me infelice! 
Woe is me! 
Che fingo? che ragiono? 
Why am I pretending? what am I saying? 
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‘Two great 


performers 
are NOW 
appearing 
together. 


Brookline Trust 
and 
Harbor National 


Bank 
of Boston. 


When it comes to personal or 
business banking, Brookline 
Trust’s performance is unmatched. 
Likewise, Harbor National’ per- 
formance is second to none. And 
now, as members of the Patriot 
Bancorporation, they'll be per- 
forming better than ever. So what- 
ever financial service you need, 
from a personal checking account 
to a business loan, simply appear 
at the Brookline Trust or Harbor 
National office nearest you. 

Harbor National Bank of Boston 


In Boston at: 57 Franklin St., 1 Court St. 
Telephone (617) 451-9100 


Brookline Trust Company 
In Brookline at: 1341 Beacon St., 1627 Beacon St., 
1228 Boylston St., 1 Harvard St. 
Telephone (617) 739-7000 


Fr PATRIOT 


BANCORPORATION 


Member FDIC 
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Jeanne Ommerleé Soprano 
Cleveland Opera Theater 
Louisville Orchestra 
Kentucky Opera Association 
Boston Symphony Orchestra 
Operal/Omaha 


Orchestra 


Flute 
Elinor Preble 


Randolph Bowman 


Oboe 

Peggy Pearson 
Raymond Toubman 
Barbara Knapp 
James Bulger 


Clarinet 
Edward Avedisian 


lan Greitzer 


Bassoon 
Francis Nizzari 


Contrabassoon 
Judith Bedford 


Horn 
David Hoose 
Pamela Paikin 


Trumpet 
John Schnell 
Randell Croley 





Violin I 

Wilma Smith, concertmaster 
Valerie Kuchment 
Elizabeth Field 

Lisa Crockett 

Judith Gerratt 


Alexander Romanul 


Violin II 

Mowry Pearson 
Robert Riggs 
Judith Eissenberg 
Martha Edwards 
Elsa Miller 


Viola 

Endel Kalam 
Katherine Murdock 
Mary Ruth Ray 
Paul Cortese 


Violoncello 
Bruce Coppock 
Ronald Thomas 
Corinne Flavin 
Olivia Toubman 


Double Bass 


Thomas Coleman 
Timothy Pitts 


Harpsichord 
John Finney 


Extensive program notes and articles about HGH are 
published in the new Handel & Haydn Magazine. 
This publication will be mailed to subscribers and 
members, free of charge, in advance of the performances 
of the 1981-1982 season. Single-ticket holders and 
others may purchase the magazine for $1.50 per copy in 
the Massachusetts Avenue lobby of Symphony Hall on 
performance nights, or from the H&H office. 





200 Boylston Street (Route 9) 
Chestnut Hill, Newton, (617) 244-4550 
Across from the mall 
Open Wednesday until nine 
Other evenings by appointment 
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PERFORMANCE... 


The Measure of Achievement 









Control Data insti- 
tute trains people 
for career entry 
job performance 
in the computer 
industry. 

I's anexciting Se 
field andthe U.S. ae : 
Labor Department me” 
predicts a high rate mae sae 
Of Career OPPOrtU- BP  rceranmnct PONEIMANT PERTSNMINCY POR 
nities into the 
1980's. We offer no 
guarantees of success but we will show you 
the placement records of our graduates. 

For information on Computer 
Programming/Operations or Computer 
Service Technology courses, call us at 
617-272-4070. 

Control Data Institute. We provide the 
chance for you to perform. 


CONTROL DATA 
INSTITUTE 
GP ContRov bata CORPORATION 

20 North Avenue, Burlington, MA 01803 272-4070 
1776 Heritage Drive, Quincy, MA 02171 (617) 328-5353 


FREED crionvon 
Leg Warmers 


in rainbow colors 
























L.I.C. by Dept. of Ed. Comm. of Mass 
Approved for Eligible Veterans 


Makers of the World's 
Finest Ballet Shoes 


142 Newbury St. © Boston ® 267-0778 


us het 





BOSTON’S BEST 
7, WordsWorth 


Music & Drama Books 
at Discount Prices 


30 Brattle Street, Cambridge/Open 7 days & nights 





FOR THOSE THAT DEMAND THE VERY BEST 


PDO 


Printing 


45 Batterymarch ¢ Boston O2110 542-0703 
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Handel & Haydn 
Membership 


Benefactor 

Dr. Richard C. Dwight 

Mr. & Mrs. Jerome Preston, Jr. 
Robert C. & Estah Yens 


Guarantor 

Mr. & Mrs. Herbert H. Gross 
Tomlinson Holman 

Mrs. Helen Land 

Alford P. Rudnick 


Patron 

Dr. & Mrs. George E. Geyer 

The Rev. & Mrs. Robert L. Griesse 
Barbara & Steven Grossman 
Martha Hatch 

Harold Howell 

Mr. & Mrs. Endel Kalam 

Elizabeth & L. Edward Lashman 
Sheila D. Perry 

The Honorable Rya W. Zobel 


Sponsor 

Mr. & Mrs. David A. Bristol 

Dr. & Mrs. Oliver Cope 

Rita & George Cuker 

Sarah Doering 

James B. & Barbara Farmer 
Paul E. France 

Dr. & Mrs. Wilbur D. Fullbright 
Peter J. Griffin 

Mr. & Mrs. George J. Guilbault 
Frederick W. & Jean R. Haffenreffer 
Mr. & Mrs. John M. Haffenreffer 
Merloyd Lawrence 

K. Ramsey Ludlow 

Theodore John Schultz 

George R. Ursul 

Mr. & Mrs. Vincent Vappi 

Mr. & Mrs. Robert F. Welborn 
Dr. Rhys Williams 

Charles S. Woods 

Mr. & Mrs. Howard W. Zoufaly 


Donor 

Richard T. Ainsworth 
John L. Allen 

Mr. & Mrs. James B. Ames 
Nicholas T. Bedworth 

The Rev. John A. Bell 
Richard H. Bowen 


Lee C. Bradley, III 

Mary J. Broussard 

Robert Crisp 

Captain & Mrs. Paul C. Danforth 
Joseph M. Flynn 

Frank Pilholski Advertising 
Peter T. Gibson 

Dr. Murray Helfant 

Anneliese M. Henderson 

Dr. & Mrs. Andrew Huvos 
Harriet Kennedy 

Alan M. Leventhal 

Minuteman Press, Copley 
Andrew M. Olins 

Miss Janice M. Parkinson 

Mrs. Helen W. Parsons 

Robert S. Regan 

Atty. & Mrs. David K. Reppucci 
Mr. & Mrs. Nichol M. Sandoe 
Mr. & Mrs. Lawrence Thompson 
Robert Tonon 

Carroll E. Wood, Jr. 


Matching Memberships 

Beatrice Foods Company 

Johnson & Higgins of 
Massachusetts, Inc. 


Corporate Members 

GenRad Foundation 

Houghton Mifflin Company 

Johnson & Higgins of 
Massachusetts, Inc. 

Levy Foundation 

Mobil Oil Corporation 


Stone Foundation 


Gifts of $50 or more will be acknowledged in 
every program book. Gifts of less than $50 will be 
acknowledged in program books twice each season. 
For membership information, please see Catherine 
Coombs at the Member/Subscriber table in the 
lobby. 


Reward Yourself 


Why not live conveniently in a gracious 
Longfellow Place apartment. Spectacular 


views, private terraces, landscaped 
pounds: Visit our Rental Office on Stani- 
ord Street. Open 9-6, Monday through 
Saturday. Noon to five on Sunday. For an 
appointment, call 742-2920. Compli- 
mentary parking while at Rental Office. 


Longtiellow 
Place 


One & Four Longfellow Place 
Boston, Massachusetts 02114 





T0 stay in Boston 
is to stay at the 






The Grande Dame of Boston. 
Operated by Hotels of Distinction, Inc. 
Copley Square, Boston, Massachusetts 02116 
617-267-5300 or toll free, 800-225-7654 


WILLIAMS’ PIANO SHOP, INC. 





123 Harvard St., Brookline, Mass. 02146 


a different SS EE tee 


YO\MANDALAY 


BURMESE RESTAURANT 


THE FIRST BURMESE RESTAURANT IN THE UNITED STATES 





329 HUNTINGTON AVE. BOSTON, MA 02115 (617) 247-2111 
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VALIDATED PARKING 
WITH DINNER 


Liza Minnelli 


feasted on veal cutlet 
ala parmigiana with linguini 


Carol Channing 


devoured her shrimp scampi 


NICKS 


smack in the heart of Boston’s theatre district 
100 Warrenton St. e Open 7 days a week 


LUNCH e DINNER 
(Before/After Theatre) 


Across the street from the 
Metropolitan Center 


482-0930 


fine performance 


DAVIOS 


Fine Jtalian Cuisine 


269 NEWBURY STREET 
‘Dinner “Sunt. - Thurs. ‘til 11°30Fri. & Sat ‘til 12°30 
WEN teeta dale} 262-4810 | 


STAR or SIAM 


uthentic Thai recipes modestly priced. 


Luncheons 11:30-2:30 Mon-Fri 


Dinners 5 PM-10:30 Mon-Sun 
93 Church St., Boston _ tel. 451-5236 
(Opp. Park Plaza Hotel & Statler Office Bldg.) 
Beer/wines — Maior credit cards 


. MARATHON 


MESSENGERS 


367-6793 


Boston's Bicycle Delivery Service 
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H&H Fund Drive to Start 


For the first time in its 167-year his- 
tory, Handel & Haydn will conduct a 
fund-raising campaign by telephone this 
spring. Members, subscribers and friends 
of H&H will be asked to join in an effort 
to raise $75,000, the amount needed to 
balance this season’s budget. Approxi- 
mately $46,000 has already been raised or 
pledged. These funds are essential not 
only for the ongoing activities of the 
Society, but also for the broadcasts, 
recordings and educational programs now 
in the planning stage. 

H&H derives 70 percent of its annual 
budget from ticket sales (this proportion 
is well above the average for orchestras 
with similar budgets in the U.S.). Asa 
result of the vigorous expansion that has 
taken place in the last three seasons, 
H&H has increased its audience by 277 
percent and has tripled the number of 
subscription concerts. Two years ago, 
H&H had 1,400 subscribers; now it has 
more than 5,500. L. Edward Lashman, 
Chairman of the Handel & Haydn Devel- 
opment Committee and Director of 
External Projects at the Office of the 
Financial Vice President at Harvard Uni- 
versity, explained, “Ticket sales are a 
really triumphant indication of public 
support.” 

Discussing the current climate of sup- 
port for the arts, Lashman stated, “In 
general, the arts have always been sup- 
ported by private giving. There is little 
government funding in this country, but 
it’s critical money. If it does get cut, it will 
have to be taken up by private donors or 
the arts will disappear. That would be a 
tragedy.” 

Mr. Lashman, who calls Handel & 
Haydn “the best musical bargain in 
town,” concluded, “The hope we have is 
that people who have shown their warm 
support will reach into their pockets and 
contribute generously to what Handel & 
Haydn does uniquely.” 


The Handel & Haydn TeleFund is scheduled for 
early March 1982. Those interested in volunteer- 
ing as callers should contact Catherine Coombs at 
the H&H office (617) 266-3605. 








AAO 
HANDEL&S HAYDN 


AT SYMPHONY 
HALL 


Thomas Dunn, Artistic Director 
167th Season, 1981-1982 


Calendar of Events 


Thursday, February 11, 1982, at 8:00 p.m. 
Saturday, February 13, 1982, at 8:00 p.m. 


Haydn — Theresienmesse 


Mozart — Epistle Sonata, K. 244 


Poulenc — Organ Concerto in G Minor 
Leonard Raver, organ 


Tickets $16 $11 ($6 sold out) 


Wednesday, March 24, 1982, at 8:00 p.m. 
Friday, March 26, 1982, at 8:00 p.m. 


Haydn — Symphony No. 85, La Reine 
Haydn — Symphony No. 83, La Poule 
Haydn — Symphony No. 82, Lours 


Stravinsky — Dumbarton Oaks Concerto 


Tickets $16 $11 ($6 sold out) 


Call 266-3605 for ticket information. 





How DO YOU FOLLOW A 
GREAT PERFORMANCE? 


WITH A LATE SUPPER 
AND A GENEROUS NIGHTCAP AT 
A MOST CONGENIAL RENDEZVOUS: 
THE CAFE AT THE RITZ. 

IT’S AN OLD BOSTON FRIEND 
WHERE NIGHTCAPS AND DELICIOUS 
SUPPERS ARE NOW SERVED 
UNTIL MIDNIGHT. 

SEE YOU THIS EVENING? 











The 
evening. 


Enjoy dinner in the celebrated 
57 Restaurant before curtain. Then, 
a nightcap in the piano lounge. The 57 
is just steps from all the theatres. 
And even closer to perfection. 


The 












Restaurant 
close to perfect. 
200 Stuart Street, Boston, MA 
Reservations: (617) 423-5700 


All credit cards welcome. 
Validated indoor parking. 
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ROU sia 
HER THE MOON. 


THEN TAKE HER 
DANGINGHAN 
THE BAY TOWER. 

» 


» 
x, . 


x 


ee Bay Tower delivers the moon. The stars, 
too. With a romantic dinner and dancing to 
Larry Cooper's trio, Monday through Saturday. 
Parking is available in our building. Call 
723-1666 for dinner reservations. 


py 
‘BAY TOWER 


60 State Street, Boston 


Bostons 
favorite table 
for over 

100 years. 


Private dining 
rooms available 


Valet parking 
after six 
from Temple Place 


After theater 
menu served 
until midnight 


Reservations: 
617-542-1340 


LOCKE-OBER CAFE 


EST-1875 
THREE AND FOUR WINTER PLACE 


The American Express Card. = 
Dont leave home without it. [gaa 
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Handel & Haydn 
Historical Highlights 


The fame of the Handel & Haydn Society 
spread far afield in the nineteenth cen- 
tury, but not without some misunder- 
standing, as this letter addressed to 
“Messrs. Handell and Hayden, Musicians, 
Boston, Mass.” indicates: 


Clarksburg, Va., July 27, 1850. 

Messrs. Handell and Hayden 

Gentlemen. Hearing from a gentleman 
lately from Boston, that you were the 
instructors of a musical society in that 
place, I take the liberty of addressing you 
a few lines for the purpose of obtaining 
some information regarding your Society, 
and you will please excuse the liberty I 
have taken, as I am an entire stranger to 
you. I wish to know the terms upon 
which you take scholars for instruction, 
and whether you take any for their serv- 
ices, who have not the means to pay for 
their tuition. I have thought lately of cul- 
tivating my taste for music, which I think 
is very good, or at least tolerably good. 
The first time I attempted, I could play a 
tune on the violin, and in three or four 
days I could play most any tune I knew 
except some difficult waltzes or reels. I 
can play on the flute as well, or very 
nearly as well, as our best performers, 
and some of them have been to our 
fashionable watering-places playing. 
Besides playing on several bass instru- 
ments, on the accordion and the piano, 
but I never tried the piano but once, and I 
played a tune on it then. I can play some 
ten or twelve instruments all together. 
Please let me hear from you soon, and if 
your terms suit, I can give you most any 
number of certificates of my musical tal- 
ents. Awaiting your answer, I remain 
yours faithfully. 


In 1900, the Handel and Haydn Society 
offered the first oratorio performance in 
the new Symphony Hall. Financial sup- 
port for its construction was solicited 
with the argument that “the choral socie- 
ties must have a good home or fade 
away, and the Symphony Orchestra. . . 
must very soon disband unless a home 
for it is assured.” 


In 1854 a ticket valid for all concerts of 
the Handel and Haydn Society through- 
out the season cost two dollars. A high- 
light of the season was the appearance 
of Guilia Grisi and the tenor Mario (both 
singers past their prime) in Rossini’s Sabat 
Mater. Carl Zerrahn conducted the 
Society for the first time; he retired in 
1895. 


The first concert of the Handel and 
Haydn Society took place on the evening 
of December 25, 1815, in what is now 
King’s Chapel. The Act of Incorporation 
and Bye [sic] Laws were approved by the 
General Court the following February 
“for the purpose of extending the knowl- 
edge and improving the style of perform- 
ance of church music.” 


The initial funding of the Handel and 
Haydn Society amounted to $53 in dona- 
tions. A source of additional income dur- 
ing the early years was the Handel and 
Haydn Collection of Church Music (1820), 
edited by Lowell Mason. 


The Audience are requested to abstain 
from applause. Loud complaints from 
those desirous of hearing the LAST 
CHORUS, and from those exposed to the 
draft of air near the doors, induces the 
Society to request the Audience to keep 
their seats during its performance. 
—notice in an 1851 Elijah 
program at the Boston 


Music Hall 


For many years the Society kept alive 
plans for its own building and concert 
hall. The project was first mentioned in 
1824, and by 1931 more than eighty 
thousand dollars had accumulated in the 
Building Fund. This amount was then 
transferred to the Permanent Fund so 
that interest on it could be used to sup- 
port musical activities. 


“Couldst thou 
both eat 
thy cake 

and have it?” 


Proverb 


Definitely. 


On the 
Waterfront 


240 Commercial Street 


The new American cuisine in elegant, 
comfortable dining rooms / private 
dining room / congenial bar / valet 

parking / lunch and dinner / 523-1126 


Were still up 
after the 
curtain comes 
down. 


Rebecca’ 


21 Charles Street 742-9747 


Fresh, seasonal food served every day. 
Specialty foods to take out. 
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St Boto lp hs Restaurant? 











A charming 19th Century Townhouse 
serving superb continental cuisine 

in contemporary informal elegance. 
Offering lunch and dinner with a variety 
of fresh seafood specials daily, and our 
after theatre cafe menu till midnight. 












Serving ~ 

Lunch: 12:00-2:30 weekdays 

Dinner: 6:00-10:30 Sun.-Thurs. 
6:00-12:00 Fri.-Sat. 


Brunch: 11:00-3:00 Sat. & Sun. 


reservations: 266-3030 


99 St. Botolph Street 
behind the Colonnade Hotel 












A bustling city-lovers cafe 
& restaurant offering everything 
from steamed mussels to burgers 
to salmon en croute. 
Dinner/7 nights, 5:00-11:00pm. 
Lunch/ Mon.-Fri., 11:30am-2:30pm. 
Cafe Menu/Mon.-Fri., 2:30-Midnight. 
Sat. & Sun., 4:00pm-Midnight. 
Brunch/Sat. & Sun., 11:30am-3:00pm. 
And... Enjoy Live Jazz starting 
‘ every night at five. 


160 Commonwealth Ave., Boston 


oJ, 

> , : : ; < 
PAAR se fake POPU: te S Stop by (egas S and 
een on one of 30 varieties of 
e ** fresh fish served daily in our restaurants, 


ated oyster bars or our ‘‘take-out'' markets. 
All just a short walk from the Theatre District. 


: > LEGAL SEA FOODS: 


Boston Park Plaza Hotel - also Rte. 9, Chestnut Hill 
“If it isn’t fresh, it isn’t Legal’’ ™ 














; - 
weeire re, 
. 
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Keep us going and growing 
by making a generous, tax exempt contribu- 
tion to Handel & Haydn. Become a Contribut- 
ing Member and you will help sustain Boston’s 
oldest performing organization as we look 
ahead to our 200th anniversary in the year 
2015. You will receive special priority in 
obtaining tickets, choice seats at H&H perform- 
ances, invitations to special members’ events, 
listing in program books*, and more. Best of 
all, you will become an active supporter of one 
of America’s preeminent cultural institutions. 


O Friend $25-49 

O Donor $50-99 

O Sponsor $100-249 

O Patron $250-499 

O Guarantor $500-999 

DO Benefactor $1,000-2,499 
O Major Benefactor $2,500 & up 
O Corporate Sponsor $500 

O Corporate Benefactor $1,000 


*Gifts of $50 (Donors) or more are acknowl- 
edged in every program book. 

Gifts of less than $50 are acknowledged in the 
program book twice each season. 

Please make checks payable to the Handel & 
Haydn Society. 

Every contribution will be acknowledged with 
a receipt for your tax purposes. 


Please mail this application to Handel & Haydn, 
158 Newbury Street 
Boston, Massachusetts 02116 


ee SS Se 6S Ee es) ns Oe Ons en es Ee ae 
I/We give the sum of $ 
Name 


as you prefer it listed in the H&H program book 


Address 





City: = State ees 
Phone 


OI prefer to remain anonymous. 





(Continued from page 7 i 


of a string of new restaurants on Man- 
hattan’s upper west side — cute, cozy, and 
romantic. As the hostess, she makes $35 
a night plus a meal. 

Not much besides acting matters to 
Mary Chalon. She’s driven and searching 
at the same time. When Theatrebill caught 
up with her she was moving from one 
apartment to another . . . for the rest of 
the month. 

But more important to Mary Chalon 
that month was that she had the lead in a 
new off-off-Broadway play, The Inscrutable 
West. 

This followed work on a few “soaps,” 
work as a receptionist, and her latest job 
at Broadway Bay. It has been tough. 

At her one Broadway try-out, a pro- 
ducer suggested commercials. “Great set 
of choppers, kid,” he told her. “Just right 
for toothpaste.” 

In Boston Mary Chalon made a living 
acting and had the encouragement of 
loca! critics and directors. In fact, exactly 
nine months and one day before she 
opened in New York, The Boston Globe’s 
Kevin Kelly wrote a story about her and 
her exodus. For better than a decade she 
was a fixture at local theaters: And Never 
Said A Word at Stage One, The Belle of 
Amherst at Caravan, The Yellow Wallpaper at 
the Boston Arts Group, A Christmas Carol 
at the Charles Playhouse, and a host of 
other credits. 

Reviews were uniformly excellent. As 
Boston director Kaleel Sakakeeny de- 
scribed her performances, “There is an 
aura, a presence, about Mary Chalon that 
very few actresses have.” 

But “actresses must act,” as Kelly 
reported, and for Chalon, that meant 
New York. 

As she said of her Boston days, “I 
remember years ago I felt such a strong 
belief and commitment towards Boston. 
We were just going to knock over all the 
people in town. It was a very exciting 
time. It took me a long time to accept the 
fact that perhaps things were at a level 
that was adequate and good, but that 
couldn’t take me beyond where I could 
be. (Continued on next page) 











BZ: P 
Talk about 
seafood. 
oe 


| 


It's the thing to do, you know. 
Gather together at the Top 
tonight, and we'll give you 
lovely clams and smiles by 
the dozen. 


Top of the Hub 


Seafood with a view 


Prudential Center ¢ 536-1775. 


American Express and other major credit cards honored. 


% ONE X ‘ONE * 
UNION OYSTER HOUSE 
4] Union St.- 227-2750 


GREAT GATSBY'S 
cg macg 


300 BOYLSTON ST. - 79 PROVIDENCE ST. 
PARK SQ. BOSTON, MA. 
(617) 536-2626 


Serving dinner & drinks until 2:00 AM 
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Imaginez la crevette. 


Imagine cuisine so elegant 
the shrimp whispers to you in French. 


Then come to Dertads 
and experience. 
Tonight. 
Reservations 
recommended. 
(617) 354-1234. 
Valet parking. 


Das 


16 Garden St., 
Cambridge. 


SINCE 1875 
10-11 BOSWORTH ST., BOSTON, MA = 423-6340 
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“You come here with fixed ideas, and 
I’m still learning. You come here and tend 
to think that everybody is going to be a 
graduate of the Neighborhood Playhouse. 
Everybody’s going to shoot for really 
high-quality stuff — and they don’t. 

“Everybody in the world is here: the 
very bad, the mediocre, and the very 
best. It’s a learning process. It took me 
many years in Boston, which is a small 
city, to know who the good directors are, 
who I should go to, who I should work 
with. It wasn’t so much that I wanted to 
go to New York as that I had to come to 
New York.” 

But New York meant that those old 
Boston days of “end a play one day and 
start out on another the next” were 
gone. 

The last rehearsal for The Inscrutable 
West ended in the early morning of open- 
ing day. Mary Chalon, thin to begin with, 
had lost weight. When she left the 
theater, she had $14 to her name, ten dol- 
lars in her wallet and $4 in the bank. She 
was very, very tired, and very, very 
hungry. The last week of rehearsals kept 
her from her paying job — no pay came 
with the off-off-Broadway part — so she 
didn’t have any money for food. Rehear- 
sals lasted 10 hours or more, and the 
occasional freebies of cheese, crackers, 
and coffee sustained her. 

Marion Geller, playwright and pro- 
ducer of The Inscrutable West, said of Mary, 
“T was struck right away with Mary 
Chalon. She was definitely one of the 
people to call back — her professionalism, 
her outgoing attitude, her looks, her 
sense of humor, her presence.” 

There seemed about it all such a sense 
of unreality. Mary Chalon, who stood out 
in a sea of 400 faces at the audition, 
couldn’t even buy herself lunch. 

As Alexis Greene, lecturer on dramatic 
criticism and theater at Hunter College, 
points out, “The stage, the theater, has 
always had those two sides to it: the 
masochistic side, the going out and get- 
ting work, the rehearsing, the exploring 
of yourself, and then the gratification 
which comes from the creating of a role.” 

On the night Mary Chalon opened, 





Other Stages, the biweekly bible of non- 
Broadway theater, listed 185 other shows 
from which theatergoers and critics could 
choose. Thirty-six people chose this play. 

The play opened. No glamour, no flash. 
In fact, it was pretty drab. When it ended 
the company gathered in the darkened 
theater to hear a lengthy critique by 
director Peter Link. After that Chalon 
and a couple of other cast members went 
out for a beer, and then home. There 
were no parties, flowers, telegrams, or 
families on hand to offer congratulations. 

The next day, Chalon slept until early 
afternoon. Opening night had come and 
gone, and Chalon’s mask of fatigue had 
disappeared. 

“My driving desire is not to have a 
great deal of money, or to have my name 
up in lights. I don’t feel that would make 
me happy. But having my name up in 
lights if I deserve it, and having work that 
I do be good, that would be terrific. It 
would make me feel like home.” 

“T’ve always said about an actor,” direc- 
tor Link concludes, “that when God took 
the needle of life and slipped it into him, 
he slipped and gave him too much. So the 
only way an actor can get off that extra 
energy is to get up there on the stage.” 

For Chalon acting is art, and despite 
the frustrations, it is all she wants. But 
Cynthia Lee Jenner, editor of Other Stages, 
does not see it all so purely romantic. 
“T’ve never met an actor yet who came to 
New York to serve the theater or his art. 
They all come for the same thing: fame 
and fortune. The title of John Guare’s 
play [Rich and Famous] says it all.” 

Chalon’s co-star in The Inscrutable West, 
Fred McGrath, a young Kirk Douglas 
look-alike who has been acting and writ- 
ing in the midwest and California since 
leaving Holliston, Mass., more than 10 
years ago, takes issue: “One side of this 
business has to be the artistic side which 
we cherish. That is the core of why you 
keep coming back — at least I do. It’s 
what I love to do. It gives you that feeling 
you get when you're up in a swing and 
you get that tingle. I’ve never gotten that 
in a commercial and I’ve made lots of 
money in commercials... . The impetus 

(Continued on page 30 ) 








On 
Beacon Hill 


Before & After 


Theatre 


e Free cab ride to theatre 
district after you have 
dinner with us 


e New Late Night Menu 
from 10:30 pm-1 am, 
Tuesday-Saturday, 
featuring belgian waffles, 
quiche, crepes & desserts 


e Piano entertainment 
nightly 5 pm-1 am 


Overlooking the Public Garden 
84 Beacon Street 
227-9600 


the Old _ - 
Cambridge 
Company 
Framers 
45 First Street Cambridge 
661 6800 


: 
ye STELLA 


East India Row Adjacent the 
N.E. Aquarium overlooking 
Boston Harbor. 


227-3559 


Fine Italian-American Cuisine 
Validated Parking 
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Handel & Haydn 


Subscriber & Member Hotline: 266-4048 

Ticket Information and Ticket 
Exchanges: 266-3605 

Group Ticket Sales: 482-3424 

Handel & Haydn Business Office: 
266-3605 


The Handel & Haydn business office, 158 
Newbury Street, Boston 02116, is open 
Monday through Friday, 9:00 a.m. to 5:00 
p.m. For Ticket Information and Ticket 
Exchanges, call 266-3605. Ticket 
exchanges can be made up to 24 hours 
before:the earlier performance (each pro- 
gram is performed twice). Subscribers 
may exchange tickets for any available in 
the same price category for the other 
performance. 

Subscriber & Member Hotline. A special 
phone line (266-4048) is available to sub- 
scribers and members only. Our friendly 
staff will be glad to assist you with ques- 
tions about subscriptions and memberships. 
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Nancy Vappi 
Donald R. Ware 
Susan Ware 
Merrill Weingrod 
Doris Yaffe 
Robert C. Younes 


Concert Starting Time: 8:00 p.m. All per- 
formances begin promptly at 8:00 p.m. 
Latecomers will not be seated until the 
late-seating break. 

Tickets as Gifts. If you are a subscriber 
unable to attend a concert, we encourage 
you to give your tickets as gifts or return 
them to H&H as a tax-deductible dona- 
tion. If we can resell them, we will send a 
letter acknowledging your contribution 
for tax purposes. 


The Handel & Haydn Society is funded in 
part by the National Endowment for the 
Arts and by the Massachusetts Council 
on the Art and Humanities, a state 
agency whose funds are recommended by 
the Governor and appropriated by the 
State Legislature. 


The taking of photographs and the 
use of recording equipment in this 
hall are not allowed. 


Join the Renaissance 4. of the Somerset 
on Commonwealth Avenue. 

We are offering one-hundred-fifty elegant condominiums 
with covered garage parking from $100,000 to $400,000. 
Please direct inquiries regarding floor plans, 
amenities, and future availabilities to 
Somerset, 400 Commonwealth Avenue, Boston, MA 02215. 
Phone (617) 266-6085. 


S@MERSET 


TABLE DHOT 


On those evenings when you are rushing to 
the symphony or the theatre, it is still 
possible to dine well. From 5:30 until 7 PM, 
you may order from our Table d’Hote 
menu at Zachary’s and all evening at the 
Café Promenade. It has many of the 
selections from our evening menu. And all 
of them are served promptly. 


THE COLONNADE. 


BOSTON’S EUROPEAN 
GRAND HOTEL. 















120 Huntington Avenue, Boston, MA 02116, Telephone: (617) 424-7000. 
The Preferred Hotel in Boston. Also represented by HRI, The Leading Hotels in the World. 
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“How about 
fallnlacoe 
at my place ?” 


Wale VAw ociGlelclale 
To me, it’s a new Boston classic — 
like a Longfellow poem 
or fine Revere silver. , 
It’s traditional yet modern, 
fashionable but timeless. 
It’s the Boston I love.” 


SHERATON HOTELS & INNS. WORLDWIDE 
PRUDENTIAL CENTER. BOSTON. MASSACHUSETTS 617/236-2000 
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to do the kind of work that you can’t 
produce any other way, whether it’s off 
Broadway or on Broadway. Just the 
things for which you don’t take money, 
for which you have to take a chance.” 

One of the other stars of The Inscrutable 
West is Elizabeth Flynn-Jones. At 35, she 
already has 23 years in the theater, the 
last eight in New York. “Anybody can 
work in community theater, in their 
hometown, and never get stretched or 
make yourself happy. Never test your- 
self. Never really test yourself to see 
exactly what you are. I came to New 
York to try to see that exactly.” 

Chalon elaborated. “Last night, I felt as 
if I had been out in a boat on the ocean 
for nine months with no land in sight. 
Finally I managed to spot a piece of land, 
but I haven't gotten to the point yet 
where I have found the beauty of the 
land and the kind of things that I’m really 
seeking here.” 

Later that afternoon Mary Chalon 
went down to the New Dramatists build- 
ing on West 44th Street where a friend’s 
short monologue was among several to 
be performed by writers, directors, and 
actors before an audience of writers, 
directors, and actors. 

Just outside the building, she found a 
$20 bill on the sidewalk. It was one of 
those ironies in life that makes novelists 
despair over ever mastering their art; of 
knowing they can never hurdle the 
charge of being labeled contrived. 

Mary Chalon is not contrived, how- 
ever. She is real, and like a child in the 
park, she was jumping, jumping up and 
down on the sidewalk with the $20 bill in 
her hand. It was Friday afternoon and the 
next meal wasn’t certain until early 
Monday evening at Broadway Bay. But 
Mary Chalon was happy, literally jump- 
ing for joy. “I didn’t know how I was 
going to go to acting class on Sunday 
night. I didn’t have money to pay for it. 
Now I do.” Oe 


Herbert Swartz is a local writer with a passion for the 
theater. 





We owe it all to Jason's 





“Tm going to feela bit embarrassed 
being i in an ad,”’ she said. 

mo Geottel en coleis ta lore) acouuls(enmmste rented. 
“But who cares? We’re not the story, 
we're just telling it.’ 

“You mean about how a cocktail at 
Jason’s led to a Quiche Lorraine lunch and 
then Lobster Princess f6r dinner and 
then; 

‘“And,”’ he interrupted, “‘if this begins a 
new career for us, we'll owe that all to 
“Jason’s, too.”’ 


Wi JASONS 


131 Clarendon Street 262-9000 









Clim Clemens 


At Louts we feel that every gentleman should own his own dinner clothes. Ours are tatlored especially for us by Walter Morton. Jacket, waistcoat, trousers — $625 





There are some things 
in this world that money 


pust can’t rent. 


Louis 


Back Bay!/Chestnut HilllFaneuil Hall 


